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Step Usage Chart
(by page number)

B E F A C G D D
Legato 8 13 18 23 28 33 38 43

Articulation 9 14 19 24 29 34 39 44
Rhythm 10 15 20 25 30 35 40 45
Scales 11 16 21 26 31 36 41 46
Compound Meter 12 17 22 27 32 37 42 47

Foreword

-

their skills past the basic level. There is an abundance of material written 
for the instruction of the beginning student and for the more advance 
student, but much less in the middle levels. Etudes have been the foun-
dation of musical instruction for hundreds of years. This book focuses 
on presenting etudes on the intermediate level. It is hoped that after 
the successful completion of this material, the student will improve their 
skills to the point where they can then move up to the standard peda-
gogical repertoire. 

the intermediate student will need to know. The keys are presented in an 
order from most common to less common for the intermediate student. 
But it is not necessary that the student or a student with a private teacher 

from key to key, and that is a perfectly acceptable way to use this material. 

improving legato playing, one for improving articulation, one for improving 
rhythm reading, one for improving technique through scale exercises, and 

a compound meter. If the student can master each of the six steps, they will 
improve greatly in their skills, performance quality and musicianship.
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-

ing these etudes, it is still essential that you play with a 

any of the other etudes in this book. The tempo mark-
ings given on these etudes and many in the book are 

play them at a variety of tempos to improve your skills.

5. Scales
Scales are the basis for improved technique on your 
instrument. There is no shortcut to having good tech-
nical skills without knowing your scales. Scales form 
the foundation of Western music and are essential to 
playing all types of music. These etudes are designed 
to help you to be versatile in each of the eight keys 
presented in this book. It is encouraged that once you 
have mastered each of these etudes in the key that it is 
written, you transfer the etudes to as many other keys 
as you can. Transposing these scale etudes will help 
you to develop your skills, but it will also help you to 
develop your ear.

6. Compound Meter

compound meter. A lot of it is about the feel of mu-
sic written in these meters. Just like everything else, it 
takes practice and experience with compound meter 
in order for the student to succeed. The etudes in com-
pound meter are designed to develop the skill of play-
ing in these meters and also represent a culmination of 

book. Careful attention to the feel is very important 
when playing these meters.

Conclusion
This book is designed as a resource of musical materi-
als to improve the skills of the intermediate player. It 
can be used in a variety of ways and at the discretion of 
a private teacher. Many of the etudes were taken from 
time-honored etudes for various instruments or were 

is my hope that it will lead intermediate students to the 
next level of playing, so that they can move on to the 
wonderful wealth of more advanced pedagogical ma-
terials that have become standard repertoire on each 
of the instruments.

My most important suggestion to you, the students, 

then gradually increase the speed of your metronome 
until you have mastered these etudes at a variety of 
tempos. There are not shortcuts to getting better; it 

—Larry Clark, 2016

The Six Steps
1. Warm-up
Starting each day with a good warm-up routine is es-

to warm-up your instrument, loosen up your embou-
chures and their musculatures before moving into mu-

book is to build your “chops” while warming up, before 
getting into the main etudes in the book. These warm-
up exercises are by no means comprehensive. You 
should start with some long tones always. Playing slow, 
long tones at a variety of dynamic levels is the best way 
to improve your tone. The two pages of warm-ups pre-

to play each day. Discuss this further with your teacher 
for more ways to warm-up.

2. Legato
Probably one of the most important aspects of playing 
a musical instrument is playing with a beautiful tone 
in smooth legato phrases. It is a skill that every pro-
fessional player practices on a regular basis. It is the 
hallmark of good musicianship and should be worked 
on often at the intermediate level. Besides playing with 
a smooth quality tone, the student should strive for an 
elegant connection from one note to the next with a 
natural rise and fall to the musical line. Of course, play 
the dynamics that are indicated, but great musician-
ship comes from adding shape to the musical lines that 
are not indicated. Work to make your interpretation as 
interesting to listen to as possible.

3. Articulation
On a wind instrument, the proper use of the tongue 
is essential to playing with good style. In these etudes 
you should strive for a clean articulated style. This is 
achieved by the proper use of air behind the tongue. 
Many younger students try to stop the air instead of 

tongue into motion. Think of it like a water sprinkler. 

It is also important during the articulation etudes to 
-

ring patterns that are indicated on many of the etudes. 
You should also play the etudes with both staccato and 
legato articulations.

4. Rhythm
One of the important steps toward becoming a good 
player on your instrument is to be able to read rhythms 
with ease. The etudes in this step are designed to help 

-
ures you will encounter in the musical literature. These 
rhythm etudes start out with simple rhythms and then 
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Flute Fingering Chart
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Flute Fingering Chart (cont’)
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Long Tones
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For developing the tone and strengthening the lips
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Studies in Overtones
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Keep the resonance of the lower octave in the sound of the upper octave.

1

2

3

4

5

6

7

8

In Ex. 8, finger the low C throughout.  Then try on low D , low D, low E  and low E.sa
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Key of B
Etude No. 1 - Legato

sa
m

ple


