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BL1034	 Who Will Be a Witness?	 *m/SATB

Who Will  
Be a Witness?

SATB Voices with Piano 

Traditional Spiritual 
Arranged by Dan Davison

Ranges:

Language: English
Use: General/Festival
Time: Approx. 2:33
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Note from the Arranger

Who Will Be a Witness is a spiritual that grew out of the American slave 
tradition.   For many years, slaves were only allowed to assemble for worship 
separately from whites, and since most slaves could not read, they created their 
own music and memorized it.   The memorizing of the music often helped the 
slaves to remember various Bible stories such as the story of Methuselah or the 
story of Sampson.   Although the songs were sung under poor conditions, the 
spirituals that came from this time period are treasured today.

Today's choir members should pay special attention to articulations in this 
piece.  Whenever an accent is shown, the singers should start the note powerfully, 
and then decay to a softer dynamic very quickly.  When staccatos are shown, do 
not think of the notes as being short or chopped, but rather "detached" from one 
another.

Also, soft dynamics in a rhythmic piece like this generally need special 
treatment.  Don't think of the "piano" marking as soft, rather, as "intense," or better 
yet, "held back" with much energy. When choir members sing softly, but with great 
energy and strength, the resulting sound gives the audience a feeling of excitement.

In this fast, rhythmic song, the piano plays the part of a drum set.  The constant 
eighth notes fulfill the same role as a ride cymbal in a trap set.  Likewise, loud 
repeated notes, such as those in m. 63, bear a resemblance to the pounding of 
a snare drum.   All drummers know how to "fill."   The basic idea is to insert 
interesting sounds whenever the choir is resting, or even holding a long note.  With 
this in mind, the accompanist has license to bring out the piano part whenever the 
choir is holding a note or resting.

About the Arranger

Dan Davison has been the Choir Director at Ballou Junior High in Puyallup, 
Washington since 1979. In addition to the four choir classes at the school, Dan also 
directs an after-school Vocal Jazz Ensemble.

Dan was born in 1956 in Sacramento, California, but has lived in the greater Seattle 
area since 1965. Since 1979, he has resided in Puyallup, Washington with his wife, 
Cathy, who is also an educator. He attended public schools in the Bellevue School 
District and then attended Pacific Lutheran University in Tacoma, Washington 
where he received his Bachelor’s degree, studying under Maurice Skones. He 
continued his education with a Master’s in Music from Western Washington 
University, studying with Bruce Pullan.
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& b
Sam son- was a wit ness.- Sam son- was a wit ness-

&
b

Sam son- was a wit ness.-

∑

? b
Sam son- was a wit ness.-

∑

& b

? b

& b
for my Lord. I

mp

will be a wit ness.-

& b
for my Lord. I

mp

will be a wit ness.-

&
b

Who

mp

will be a wit ness?- Who

? b
Who

mp

will be a wit ness?- Who

& b
mp? b

œ œ œ œ œ . œJ Œ ‰ œJ œ œ œ œ œ œ

œ œ œ œ œ . œj Œ ‰ œJ œ œ œ œ œ œ
œ œn œ œ œ . œJ 

œ œ œ œ œ . œJ 

œœ. œœ.n œœ. œœ. œœœ>... œœœ.J Œ ‰ œJ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ œ>. œj œ œ œ œ w

 œ . œj  . ‰ œ>
j œ œ œ œ œ œ.j ‰

# œ . œj  . ‰ œ>
j œ œ œ œ œ œ.j ‰

 Œ ‰ œ>J œ œ œ œ œ œ.J ‰  Œ ‰ œ>J

 Œ ‰ œ>J œ œ œ œ œ œ.J ‰  Œ ‰ œ>J

# œœœ ... œœœœn
j

 ........ œœœœ
j

 ........ œœœœ
j

 œœ .. œj œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
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







74 75 76

rit.

rit.

77 q = 68

q = 68

78 G

G

80

& b
I will be a wit ness.- I

& b
I will be a wit ness.- I

&
b

will be a wit ness?- Who will be a wit ness?-

? b
will be a wit ness?- Who will be a wit ness?-

& b

? b

& b
will be a wit nes.- My

f

soul is a wit ness- for my

& b
will be a wit nes.- My

f

soul is a wit ness- for my

&
b ∑

My

f

soul is a wit ness- for my

? b ∑
My

f

soul is a wit ness- for my

& b

? b
(use pedal)

 Œ ‰ œ>
j œ œ œ œ œ œ.

j ‰  Œ ‰ œ>
j

 Œ ‰ œ>
j œ œ œ œ œ œ.j ‰  Œ ‰ œ>

j

œ œ œ œ œ œ.J ‰  Œ ‰ œ>J œ œ œ œ œ œ.J ‰

œ œ œ œ œ œ.J ‰  Œ ‰ œ>J œ œ œ œ œ œ.J ‰

 ........ œœœ#
j

œœœ œœœ# œœœ ... œœœœn
j

 ........ œœœ
j

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ U. ‰ œJ œ œ œ œj œ .. œ Œ U

œ œ œ œ œ œ# œ U. ‰ œn j œ œ œ œj œ . œ Œ U

U Œ ‰ œJ œ œ œ œJ œ . œ# Œ U

U Œ ‰ œJ œ œ œ œJ œ . œ Œ U

œœœ œœœ œœœ œœœ# œœœ  ...
Œ œœ œœ

U
‰

œœœnJ
œœœ œœœ œœœ œœœJ

œœœ ...  
U

œ œ œ œ œ 
U
..

‰ œœœJ
œœœ œœœ œœœ Œ

œœœ œœœ œ œ # u..

U
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







q = 160

q = 160

81 82 83 84

85 86 q = 68

q = 68

rit.

rit.

87 88 89

& b
Lord, I’ll be a wit ness.- Lord, I’ll be a wit ness.-

& b
Lord, I’ll be a wit ness.- Lord, I’ll be a wit ness.-

&
b
Lord, I’ll be a wit ness.- Lord, I’ll be a wit ness.-

? b
Lord, I’ll be a wit ness.- Lord, I’ll be a wit ness.-

& b

? b

& b
Lord, I’ll be a wit ness.- My soul is a wit ness- for my

ff

Lord!

& b
Lord, I’ll be a wit ness.- My soul is a wit ness- for my

ff

Lord!

&
b
Lord, I’ll be a wit ness.- My soul is a wit ness- for my

ff

Lord!

? b
Lord, I’ll be a wit ness.- My soul is a wit ness- for my

ff

Lord!

& b

? b
(use pedal)

ff

œ œ œ œ œ œj œ .. œ Œ œ œ œ œ œ œj œ .. œ Œ

œ œ œ œ œ œj œ . œ Œ œ œ œ œ œ œj œ . œ Œ

œ œ œ œ œn œJ œ . œ Œ œ œ œ œ œ œJ œ . œ Œ

œ œ œ œ œ œJ œ . œ Œ œ œ œ œ œ œJ œ . œ Œ

œœœ œœœ œœœ ... œœœ
j

œœœ
j
œœœ ... œœœ Œ œœœ œœœ œœœ ... œœœ

j
œœœ
j
œœœ ... œœœ Œ

œ œ œ œ œ œ œ œ œ œ
œ œ œ œ œ# œ# œ œ œ œ œ œ œ œ œ œ

œ œ œ œ œ# œ#

œ œ œ œ œ œj œ .. Œ œ œ œ œ œJ œ . œ Œ  w

œ œ œ œ œ œj œ . Œ œ œ œ œ œJ œ . œ Œ  w

œ œ œ œ œ œJ œ . Œ œ œ œ œ œJ œ . œ Œ # w

œ œ œ œ œ œJ œ . Œ œ œ œ œ œJ œ . œ Œ  w

œœœ œœœ œœœ ... œœœ
j

œœœ
j
œœœ ... œœœ œ œ œ œ œJ œ . œœ Œ  

wwww

œ œ œ œ œ œ œ œ œ œ œ œ
œn œn œb œb œœ œœ œœ œœ œœ œ œ œ œœ>

œœœ#
œœ>


ww
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BriLee Music, founded by the late Brian Busch in 1997, is the leader in publishing  choral 
music written specifically for the developing middle school and junior high singer.  
With writing guidelines carefully developed by Brian, teachers who buy from the BriLee 
catalog know they will always find the following in music written by BriLee composers: 

Range appropriate – specifically for the adolescent changing voice 
Moderate in length 
Interesting, appealing and varied texts 
Accessible accompaniments

Writers for BriLee are among the most outstanding and respected in their field. The music 
is written, arranged and edited to meet a wide range of performance needs.  The standard of 
musical excellence we present in each choral work is designed to meet the challenges faced 
by teachers and conductors all over the world who wish to offer quality, accessible repertoire 
to their ensembles. 

Part-by-Part resources were created to allow you, the busy choral director, more time to do 
the things you need to do to be successful in rehearsal and performance. 

Download the following FREE resources and use them to help you TEACH your singers.

•	 Part-dominant	recordings	allow	your	singers	to	sing	
along with their part while hearing the other voices 
in the background.

•	 Full	chorus	recordings	allow	your	singers	to	see	and	
hear the music at the same time for greater insight.

•	 Professional	accompaniments	can	be	used	for	
rehearsal or performance.
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