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Program Notes

The historic red mill is known across the country as an iconic image symbolizing early America’s ingenuity
and industry. Early 19th century water mills were used for grinding grains info flour, cutting timber into lum-
ber, weaving cloth, making paper, making gunpowder, and eventually the production of electricity. Water
mills were the tools to power factories and America’s growth. In early sefflements and villages, water mills
were not only a way of life, but also a means of survival.

Located in the western part of New York, the village of Williamsville originated at a crossroads just above
Glen Falls. The water power generated by the waterfall attracted millers. The first mill was built by Jonas
Williams in 1811, resulting in the village's first name, “Williams Mills.” The mill became one of the earliest
commercial manufacturers of natural cement in the United States. Cement produced at the mill was
used on such notable projects as the locks on the Erie Canal. During the War of 1812, American soldiers
were stationed in Williamsville. The area was home to a field hospital treating both American soldiers and
British prisoners. Today, the water mill still stands tall in the picturesque hills of Erie County within the town
of Amherst. The Williamsville Mill was listed in the National Register of Historic Places in 1983. The Village of
Williamsville acquired the water mill in 2005 and decided to restore and re-use the mill.

The OId Red Mill is written in two connected sections. The first is a slow lyrical song representing a pleas-
anf morning sunrise and the reverence and devotion of the fown’s hard-working citizens. The second is a
duple-meter dance which typifies the village at play, socializing and celebrating the fruits of their labor.
The Old Red Mill was commissioned by the Casey, Heim, Mill and Transit middle schools of the Williamsville
Central school district, Williamsville, NY. It is the composer’s desire to pay homage to the water mill’s histori-
cal significance on America and o recognize the efforts of the people of Williamsville to restore its vener-
able landmark.

About the Composer

Brant Karrick joined the faculty of Northern Kentucky University in the fall of 2003 as Director of Bands.
His prior tfeaching experience includes nine years at the University of Toledo and seven years of public
school teaching in Kentucky. Karrick is active as a guest conductor, adjudicator, clinician, composer, and
music arranger. His band compositions have been performed around the country, at the Midwest Clinic,
in Europe, Japan, South Afrca and Australia. His prior education includes a Bachelor of Music Education
from the University of Louisville, a Master of Arts in Education from Western Kentucky University, and a Ph.D.
in Music Education from Louisiana State University.

Karrick’s musical life has been influenced by many individuals. He studied trumpet with Leon Rapier,
music education with Cornelia Yarborough, and conducting with Frank Wickes. His primary composition
teachers were David Livingston, Steve Beck, and Cecil Karrick. His professional affiliations include: Music
Educators National Conference, the Kentucky Music Educators Association, Kappa Kappa Psi, Phi Beta Mu,
ASCAP, the National Band Association, and the College Band Directors National Association. He can be
found on the web at brantkarrick.com
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has been carefully designed and graded, within specific guidelines, so
that each piece in a level will work with your band when it achieves that
level. Each level is also color coded for ease in finding the series that will
be appropriate for your band, as it develops.

Within each grade level, you will find selections in a variety of styles and
genres designed to meet all of your performance and teaching needs.
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