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Program Notes

Amazing Grace is one of the most celebrated folk songs of all time. To take on the task of writing a new setting of this
melody is quite daunting. A portfion of this arrangement was originally included in the warm up book Connections
that | co-authored with Larry Clark. For this full arrangement, | was fortunate to have the birth of my daughter as an
inspiration. This melody exudes a simply beauty that is reflected in the birth of a child. This seffing is written for my wife
and daughter as they drift off to sleep af night and look forward to another day of wonder and discovery.

The sefting begins with music reminiscent of a music box playing a lullaby. The low voices enter with lush chords that
should make you feel like sitting on the biggest, softest pillow ever. This tapestry of sound provides the backdrop for
the melody to appear at m. 9 in the flutes. Along the way, the low voices come in and out of the texture with splashes
of warmth. The brass take the reigns at m. 31 with a regal statfement of the melody. Some alternate harmonies open
up the sound a bit with a hint of jazz. The music box returns at m. 46 and provides a dramatic build-up fo the final
statement at m. 54. Take your time going through this section and slightly delay the downbeat in m. 54 for the most
dramatic effect. The key change also helps to expand the sound. Lean into the carefully placed dissonances that
occur as a way to creatfe tension and resolution. The music box returns at the end as an echo and a signal to lef the
baby know it’s time for sleep.

About the Arranger

Sean O’Loughlin (b.1972) is a fresh voice and a rising name in the music world. His music is characterized by vibrant
rhythms, passionate melodies, and colorful scoring. Commissions from the Boston Pops Orchestra, the Los Angeles
Philharmonic and the Hollywood Bowl Orchestra highlight and showcase his diverse musical abilities. As a conductor,
he has led performances with the Boston Pops Orchestra, the Hollywood Bowl Orchestra, the Vancouver Symphony,
the Atlanta Symphony, the Baltimore Symphony, the Houston Symphony, and the Seattle Symphony amongst others.
He was the assistant conductor and arranger for a production of Sgt. Pepper Live in Las Vegas featuring the band
Cheap Trick.

As an arranger and orchestrator, he has worked with such artists as Natalie Merchant, Chris Isaak, Feist, Blue Man
Group, Pink Martfini, Brandi Carlile, Belle and Sebastian, The Decemberists, Josh Ritter, Gloria Gaynor and others. The
Los Angeles Times calls his orchestrations “...colorful” while adding “..even more dimension...” to the compositions.
Daily Variety heralds Sean’s writing as “most impressive ...” with a “wide range of coloring in the orchestra...” that “...
adds heft and rolling energy.”

Growing up in Syracuse, New York, Sean displayed a passion for music and showed musical talent at an early age.
Sean benefited from loving parents who supported his musical aspirafions and challenged him to explore music as
a career. During his undergraduate years at Syracuse University, Sean’s musical career began fo take shape with the
guidance of Larry Clark. As Vice-President at Carl Fischer Music, Larry continues to be a major influence in Sean’s
professional career as mentor and friend.

Through his growing number of commissioned and published works, Sean is excited fo continue contributing to the
rich history of orchestral and wind band literature. He is a frequent guest conductor with professional orchestras
and honor bands around the country. An annual ASCAP Special Awards winner, Sean was a composition fellow
at the Henry Mancini Institute in Los Angeles, and holds composition degrees from New England Conservatory and
Syracuse University. Sean, his wife Dena and daughter Kate reside in Los Angeles. For more information, please visit
www.seanoloughlin.com
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The Carl Fischer Performance Series for Band has five performance levels to
provide you with a highly focused repertoire for your band. Each level has
been carefully designed and graded, within specific guidelines, so that each
piece in a level will work with your band when it achieves that level. Each
level is also color coded for ease in finding the series that will be appropriate
for your band, as it develops.

Within each grade level, you will find selections in a variety of styles and
genres designed to meet all of your performance and teaching needs. The
Carl Fischer composers and arrangers are some of the most respected writ-
ers in the business. Their music is dynamic, fresh and eminently worthy of your
attention.

Young Performance Series

e Addition of a separate Trombone and Baritone part

e Addition of simple sixteenth-note rhythms

* Clarinet 2 sfill below break

* Low brass writing carefully considered

¢ Keys carefully considered

* Logical voice leading

o Sfill limited independence of parts

* Active percussion writing with more instrument options
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