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Amplification

One stand-mounted microphone in front of the flutist, near the head joint, pointed towards the embouchure. One stand-mounted microphone at the open end of the 
flute.

Special Notes

only
through vocal manipulation, not on the instrument. Unless there are instructions to the contrary, the flutist should not depress any keys during these vocal passages. 
The residual noise of the breath passing over the blow hole will often produce a faint pitch (C  on the B-key flute). This pitch should not be regarded as part of the 

made to maintain the opening tempo of not
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Amplification

One stand-mounted microphone for each performer, facing the area on the strings between the bridge and the end of the fingerboard. 

Special Notes

made to maintain the opening tempo of not

with light bow pressure to produce an airy sound.
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DIffUSIONIST/SOUND ENgINEER

Amplification

flute:
One stand-mounted microphone in front of the flutist, near the head joint, pointed towards the embouchure. One stand-mounted microphone at the open end of the flute.

Strings:
One stand-mounted microphone for each performer, facing the area on the strings between the bridge and the end of the fingerboard. 

Performance Considerations

accommodate the performing space.

The amplification serves to balance members of the ensemble when performing various nontraditional techniques (i.e., body percussion in the strings, key slaps in 
the flute, etc.). Dynamic markings in the score must be carefully observed and the amplitude levels appropriately adjusted during performance to insure the dynamic 
integrity of the ensemble. All dynamic markings in the score are relative and therefore are to be observed throughout the ensemble in relationship to one another.
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Voice

of upper teeth to quickly curtail sound)

(Tempo Flessibile)
1

2

(see corresponding note in preface)

do not distinctly pronounce the "t"
(tongue tip reaches up and slaps back 

inh.
5:3 7

(see corresponding note in preface)

5 3
breath acc.

3

Voc

5 inh. (irregular glissandi)

// //

3
inh.

7 3

Voc

9

( )

inh.
3

(as in m. 1)

inh.
3 7

Voc

13 7 breath acc. inh. 3

1

16
Dedicated to Susan Gall

Jason Eckardt (2003)

© 2003 Jason Eckardt. All rights reserved.

Commissioned by the Auros Group for New Music with support from the Brannen-Cooper Fund



MXE20F

Voc

17 breath acc.
5

( )

3 inh. 5

Fl

Voc

21

3

( )

3 3 3
inh. 3

5

5:3 (irregular glissandi)

//

Fl

Voc

25

( )

breath acc.
5 3 3 inh.

2
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Voc

29 3

( )

inh.
7 3 3 7

Fl

Voc

33

3
(irregular glissandi)

//
3

(as in m. 1)

inh. 7 3

Fl

Voc

37

( )

breath acc. 3

•

(move flute into position for tongue ram
by gardually covering blow hole with lips)

7 inh. 3
breath acc.

3

3
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Voc

41

( )

3 3

(as in m. 37-38)
•

3 7

Voc

45 5

( )

inh.
7 breath acc. 3 3

Fl

Voc

49

3

( )

5

3

5
3

(as in m. 1)

3

3

(irregular upwards glissando)

3

4
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Fl

Voc

Vn

Va

Vc

53

( )

3 3 3
inh.

(attempt to match timbre to flute)

lightly drag bow poco s.p. across (l.h.) muted
string to produce an unpitched, airy timbre 

IV

3 (see corresponding note in preface)

5



MXE20F

Fl

Voc

Vn

Va

Vc

57 s.v.
3

m.v. (ord.)

m.v.

3

(ord.)
inh. 5

3

fingersalways mute strings
for body percussion

b.pc.
4 (see corresponding note in preface)

3 3

for body percussion
3

fingers
always mute strings

4 (see corresponding note in preface)
b.pc.

3
5
5 3

fingers

6
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Fl

Voc

Vn

Va

Vc

60

7

( )

3 3 inh.
3

for body percussion
always mute strings

fingers
b.pc.
4 (see corresponding note in preface)

fingers

3 7:6
m.v.

(ord.)

5
knuckles

5
nails

5 7

5
fingers

5
fingers

5

7
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Fl

Voc

Vn

Va

Vc

63

5

)(

5 5

fingers

nails

7
fingers

7
3

7:6
nails

7
fingers

knuckles

3
3 inh. 4:3

5
fingers

fingers

8
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Fl

Voc

Vn

Va

Vc

66

( )

inh. 5

fingers

3

3

5
fingers

5

3
fingers

fingers

9
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Fl

Voc

Vn

Va

Vc

69

3
inh. breath acc.

3

pizz.

fingers

fingers

inh. 3 3

fingers
b.pc.

5
3

fingers

3

7
fingers nails

3 5
inh.

pizz.

knuckles

10


