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Flute (doubling Piccolo and Sleigh Bells)

Bb Clarinet (doubling Eb Clarinet, B» Bass Clarinet [with extensions], and Sandpaper Blocks)

Violin

Viola

Violoncello

Piano

Percussion (one player):

Glockenspiel
Marimba

Maracas
Bamboo Chimes

Three Suspended Cymbals (small, medium, large)
Suspended Sizzle Cymbal (medium)
Nipple Gong (tuned to lowest Ef available)
Tam-Tam (large)

Bass Drum
Beater Types:

Two Soft Mallets (yarn heads)

Two Medium Mallets (yarn or rubber heads)
Four Hard Mallets (plastic or rubber heads)
Four Glockenspiel Mallets (metal heads)
Two Wire Brushes
One Triangle Beater or Knitting Needle
One Tam-Tam Beater



PERFORMANCE NOTES

Accidentals apply only to the notes they precede with the exception of tied or consecutively repeated notes.

All metronome markings are approximate and may be adjusted to facilitate the articulation of local details. However, if any tempi are modified, all others must be adjusted proportionally. Tempi are consistent throughout the
meter changes (i.e., =2, J =J, etc.).

Grace notes are always to be played as fast as possible. Grace notes beamed to or from a mensural (regular) note are to be played, respectively, to or from the mensural note's rhythmic position in the measure. All other grace
notes curtail the previous mensural note's duration.

All instruments sound as notated in the score with the exception of piccolo (sounds one octave higher than written), glockenspiel (sounds two octaves higher than written), and bass clarinet (sounds one octave lower than
written).

Approximate duration: 21 1/2 minutes.

Special Markings

*r #r dr (“’r quarter-tone sharp, three quarter-tones sharp, one quarter-tone flat, and three quarter-tones flat. All quarter tones are tempered and, in woodwind parts, should be produced using specific fingerings whenever possible.
~ A
r r mordent and inverted mordent. Mordents are always to the note a semitone above or below, respectively, the primary note.

J — r glissando with re-attack on arrival note.

J&_ r glissando without re-attack on arrival note.

my molto vibrato. Wide and fast vibrato. Changes in vibrato are to be articulated to the point of near exaggeration; unstable intonation (up to an eighth tone) is acceptable when this marking is used.
sy senza vibrato.
—_—

indicates one mode of articulation in transition to another (i.e. sul ponticello to sul tasto, senza vibrato to molto vibrato, etc.).

‘ indicates a rhythmic simultaneity. These arrows are used to align temporal unison points between instruments, and are used selectively, where the unison may not be obvious.
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Flute:

£ flutter-tongue.

Clarinet:

>F slap-tongue.

£ flutter-tongue. If a conventional flutter-tongue cannot be executed, an artificial flutter-tongue may be substituted by producing a gargling action in the throat, approximating the timbral flutter-tongue effect.

I tongue during glissando in specified rhythm resulting in breaks in sound on indeterminate pitches.

Strings:
sp sul ponticello.
st sul tasto.

| Jcg

"snap" or "Barték" pizzicato.
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Piano:

pizz. pluck string with nail of finger inside the piano.
r depress key silently.
>F mute string inside the piano with finger or hand near tuning peg and play corresponding note on the keyboard.
scrape scrape string with nail of finger inside the piano in specified duration. Motion should be fast and away from the keyboard.
~—

rub strings inside the piano with palm of hand. Rubbing motion should be circular and moderately fast.
[ strike strings inside the piano with hand.

Pedaling is left to the discretion of the performer unless specifically indicated in the score.

Percussion:

scrape scrape edge of tam-tam with triangle beater or knitting needle.

iv



POLARITIES
|

Jason Eckardt (1998)
D~60

ord. my ord %.1“ — ' — ~ my

” s . . £ Ge) ““is f d fe je — e
O L _/v % f f 7] [)) T

Bb Clarinet Y — e S I I o 7 o7 L)

10 o 1 (o J—
J = ﬁf f J P =

ord. b
ord
sv ) —_— & m—v* # E b— —
L, e . #45\‘]5 - l %‘l’:’ 3’ ~. F 2) F h_j‘ _11 :j " Thj
G == ; =
Y — — f p — = - mp
\mp PP— 1',1, [ p8:6> P m‘jl" * Mimic trill with vibrato. f P / mf
v v ord. M v —
> ~y . p— =
- —‘ﬂvfgﬁé o 2 be cliets be—le 3y e % ’"”Aﬁ ¥ :ME:GE 4:‘-—(@11 4; ‘J:” l
Y Y L
- - - - — f §fz §fz P—— f P 4mf—< f - f
f=mpuf T Py PP p—mp ofs p =" S~ —— —
& ﬁ v o ord.
o b dslds) e . o] 5 > 3 j_?% S
= —j: = = i — sl 4 J#: - (I,be) — 12 = - ﬁ;:rz“_m\?vﬂ{tv = = #w
= § 2 ? = '
= = —_—
mp g —n VA 4 f W ———puf —_—

g _
> = -
R e e B 5 b b | "E T ] il é e-helele  ITT
\J L] | 1 (Y] D/( ~ o y It sh 5 %L— ﬁ [d
4 st R = e =
o = e = — mp S P —
<f m? ‘—3; PPP h 6 ) mf \p\_.?_l f mf<f>,mf —

© 1998 Jason Eckardt. All Rights Reserved.



.

L
19«

]

\
| -
-—
eV

~-

Nei }

Nele
Nele
QoA

1
B &
N

Z
e — ——| N/ - »
> — S S
21 s e ’J : .
> . ® e — (i) > o do
# bsad) = = e = b . . E =
c [ e - :2 7 ie} ‘é 2 : B §
X mf77"17 mf ’Ill/f< -
‘é L - : : : -
J —— PPP P —mp ——mnf d ::::§§§\\ —_wmf [ S— S
E.
oy - o )
v [ 3 A 4 F
) rpep
25 v 3 - b e ~ — =
5 = = - b F de—=Jt s = .
Cl [’( 2 I . < # d &
0O R de (= ) o bt =
NV O A e AN el 7 -
\Q) - | ‘ X
L3 5:4 o l 5:3 /-mf
mp ————mf — s mp ——— f

Ve.

o

LA

JTT

N>




s
AN
I
(Yi
\
(YHE [T
—
1
o
N
\
A\M ]
AGL ]
.
AL
d . I
'y
< _.._M.m\. i
-4l
-2
A
-4/
—
el S
T s
N
'yl .4
A |
£ A ;
II7)s
- §
!
o ;
R
v
il
(YN d s
g
d S
r . URS
o —a
s LYY
»
=
S
4l 15
it w
Y
. Ay
P.w w - ¥
Vﬂt alll o
Nn2h
AQIJ- \ ya

(o)

(mp)

mf

(mp)

<< =

mf

mp

\_34
mf

—3—

Pno.

ol e ) ddon)
ol 1
N~
o
ARR
= L ]
Y T
J |
8
o | m T
g A
I | f
Es
s v v
L)
JLIST S SEEN L A
/_|4_)I N 4
N /p.
Kl —|
; “ iy
sl ||% i)
Bl ﬁw
w
- | |
‘|4 _ S >
(\ils 1] Sy H—=l%
> - X
=
XX
X
. S A
3ol <
= s
3 & 3
e S <
Sonrs~_alll
< N N
S
N | ® L
T &
l 4 :
IR \y
. 8
3
< I'
) MJ L) 3 Y
'} ~ I
oo e a
= =
=
o “
o
ol \
A&
~& 1]
)
<| %l H ﬁ WIAN <
ore el D o
NI .
@ =t — — —
S

5 f



ae) e D
9 1B
o T P>
oL
5 —\
v
~ o~
b ; s ME
n ..-lu.uu.l
Q| 1
Y
= = -
_cil..s 1 1
T .
A YN J Bl
KNE
JYVIESUARAN 5.9 =
[y
== = I
~ 'l
ur.N =3 s v v
o/ 3 o il
s
A
—
. 1 1
- s
» 3)
XX -
>.HUV m | |
il A
~
ouuﬂ Ll W.
. 1 >
1N .
X | | A
|W pmJ v T |m._
|
I
]
I
N “|V
'Y ~ " -
|
I
] A
I
]
i
—
p Y
g 18 5 e,
N
q
g
| | ot
\ > 1 1
L] MJ
=
XX .
1% < e
XX
<N S-alel s
==
eaon) R0 G D)
NEre e &p/ N
” \ ﬂ'W\ I'W \ //
3 g N
Ry

| m
% |
hﬂ >
TR
i =
\\! . \ TS
XTI _
Sl
DD m~ Lxrd AJ.MJ
=N |
B
\ > 7 [9er]
AL f THeI® 1 ﬂﬂov;w
[
]|
— e
fp///
~
] | 1
/ /o &
A\ >
/.T s
i T n.”aﬂ
d d (de) ﬂﬂﬂv
R W’
| ‘ -«
-
e - o
(Yl
IM._._ ERLee
('l <
-5 | ! 2
sulllll e
|.n | ST
H u.u.u.l
o —
i o
uuuu/b.% E &
3
J
2
L
hN
B §
AR08 ! ' AL
vﬂ, .
AL nWJ Pan >ﬂ|MJ/
M&oo Al & GRG0 (=
Cre NGO mp/ o
NS NS
ﬂ \ va AY ‘
S g N
Ry




bdh

\ B
V.4
A

mf

A}
1/
4

fs

Sl

YN

AQL

(Y

rav
y O
Z

i
be b

ord.

sp

(ord.)

mf

mf

Pno.

A
sfz

Sf=muf f

5:4
—353—— ——3—

Sl
AEHH m |
L YN i w
(Yl on
v
. Iz
el
,4 Tv u_
] |
_ - | | '
sy
}A]
BV _
— ™Y
™ N
Xt
9
ES
)
/&
GRIGD CNIGD) CRICD GRG0
=y ;-
SIS !
/nﬂ; W3 A~ pmJ
| |
. AN
LHHT '_ll
S N NS
V.u..u..u./
] hﬂ € ————— > |_t'.. . M
| )
-IW_ & - > € > w . W |
! ~ RN 1
fm i E] |
1| &
o~
>4/ A Jo% ' ESA | B
—_
Y| al | Ol |10
>
| |
£ >
0 L)
LN ; <
2N
/mulnw.. U p_
NN \; m ™ nW
| |
u’
A .
,_J i i
[ N 1 » \N«ﬂug/ >
Ao _— ~
- .\M)ﬂ = o ool <
( 4 hi A
R
v | SES ] §
lm”l‘ \ <
q all | ) Ll
-
" .
. s v ol
i % ..
" _ i &
; s ~
A ele l‘v ole [I“
NG DN N N
2 —f T
/\/)\
S m $



32

Flute

Bass Clarinet

Percussion

Piano

Violin

Viola

Violoncello
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Arrival notes of glissandi should
be lightly accented without re-bowing;
sound should always be continuous.
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