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Foreword
It is a pleasure to compile a book filled with musical etudes 
that have stood the test of time. All of these etudes were 
selected specifically for this collection. Performers and 
educators all over the world use these etudes to develop 
skills in all areas of trombone playing.

These etudes are intended for the intermediate to 
advanced trombonist. The collection is divided into three 
sections; parts of all three sections could be put together 
to form a daily routine. Section One includes pieces for 
warm-up, scales, articulations, and other fundamental 
practice. Section Two includes etudes that focus on 
developing skills in lyrical playing. Section Three includes 
more technical studies.

Section One: Warm-ups/Fundamentals (Etudes 1–17)

Section Two: Lyrical Etudes (Etudes 18–33)

Section Three: Technical Etudes (Etudes 34–42)

Focus on three basic principles throughout the preparation 
and performance of each etude: rhythm, sound, and style. 
If any one of these elements of music is missing, then the 
music is not complete. Be sure to play each etude with 
beauty and precision, a great rhythmic feel, as well as 
musical passion. Be able to play each one with different 
styles, fluidly. Take ownership of each and every one of 
these etudes and exercises; practice them consistently 
until you make them truly your own.
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Tips for Practice
Each etude is marked with a tempo; feel free to change 
them at your discretion. The tempo marked is merely a 
suggestion. Use a metronome and do not practice them 
faster than you are able to accurately play them. Slow 
practice is always the best beginning, working up to tempo 
after you’ve mastered the notes.

Play these in front of a mirror. Tension in the body is not 
good. Watch for this in the mirror and pay attention to your 
body, keeping the shoulders down, standing on both feet 
and/or sitting with a good posture without being tense. 
Bring the horn to you. Do not let your neck or body go 
forward. BRING THE HORN TO YOU.

The embouchure should be steady without air pockets in 
the cheeks or around the lips. The corners should be firm 
with absolutely no smiling. Do not clench the teeth or close 
the lips completely. There must be a small opening so that 
the air can travel through the center of the mouthpiece 
and instrument to produce a beautiful sound. 

Practice the etudes on the mouthpiece, without the tongue, 
focusing on blowing through the center of the pipe, pitch, 
and time. Play them slowly on the trombone, without the 
tongue, moving the slide quickly with your wrist making 
sure your sound, pitch, rhythm, and airflow are steady, all 
without any tension.

Sing the etudes before you play them. You must hear 
these in order to play them properly. If you can’t sing it 
correctly, you can’t play it correctly.

Do not let the corners of your lips smile, especially when 
playing in the upper register. Always remember that 
blowing through the instrument is what makes the sound, 
not the lips or the tongue. Keep the tongue as light as a 
feather, whether you are playing legato or detached.

Always, always, always play with style and musicality, no 
matter what the etude might be. Play it so that anyone 
alive would want to hear your playing because it is so 
beautiful. Musicality will help your technique, not the 

other way around. Using a wide range of dynamics is 
one of the easiest ways to make a piece of music more 
interesting and beautiful. Play the correct rhythms, and 
play them with style. Play the etudes in different styles, 
tempi, dynamics, and key signatures. You need to 
hear the sound coming out of the other side of the bell; 
recording yourself can assist with this strategy.

Play these etudes in tenor clef, alto clef, down an 
octave, up an octave, down two octaves (especially bass 
trombonists), etc. This will help to develop your range. 
Play them in all styles, including funk, swing, hip-hop, 
baroque, romantic, modern, with and without vibrato, 
but always with line and direction. Use these etudes as 
starting places, but once you’ve got a piece mastered, 
use it as a way to expand your flexibility.

Use a metronome. Be able to play on top of the beat, in 
the middle of the beat, and on the backside of the beat 
without rushing or dragging. Tuners are also a must! 
Spend some of your time playing along with drones to 
develop your ear for a good concept of pitch and sound. 
Anyone can play A-440 with a bad sound so listen 
carefully; your sound should be open, full, and beautiful 
to complement your good rhythm and style.

Listen to recordings of good music. There are only two 
types of music—good and bad—so explore everything 
to find the best examples from a wide variety of sources. 
Professional trombonists, symphony orchestras, opera, 
art songs, contemporary and historical big bands, jazz 
combos, Latin music, rhythm and blues, Frank Sinatra, 
Radiohead, Snarky Puppy, Bonerama, Busta Rhymes, 
Beastie Boys, Hank Williams Sr., etc. All of these 
musicians have something to offer you. Listen to ALL 
styles of good music. Without listening, your concept of 
sound, style, and rhythm will be weak. Learn about the 
composers as well as the performers and the history of 
the music. This will round out your musicianship while 
making your practice and performance more enjoyable 
for you and your audience.sa
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About Tom Brantley

Tom Brantley is currently Professor of Trombone at 
the University of South Florida in Tampa. Prior to his 
appointment at USF, he was an adjunct instructor at the 
University of North Texas. Brantley has been a member of 
the chamber group Rhythm & Brass since 1995.

His work with Rhythm & Brass includes three recordings 
and a chamber music textbook series. With the group, Tom 
has performed in every state in the U.S. (except Hawaii) 
as well as throughout the world. In 2002, Rhythm & Brass 
were featured as the opening concert of the International 
Trombone Festival. In 2004, Rhythm & Brass were featured 
guest artists at the International Trumpet Guild Festival 
in Bangkok, Thailand; the group also performed for this 
festival in 2010 in Sydney, Australia.

In 2009, Brantley released his first solo CD project, entitled 
Boneyard, on the Summit Records label. The CD was 
reviewed widely with positive reviews coming from The 
International Trombone Association Journal, Jazz Times, 
the Jazz Society of Oregon, and The Brass Herald (the 
United Kingdom’s leading brass journal).

Brantley is a Yamaha soloist, clinician, and recording artist. 
He has served as an editor of the International Trombone 
Association Journal (quarterly) as well as the ITA Website. 
He is also a founding member and officer of the Central 
Florida Trombone Society.

Brantley appears on CDs with the following labels: Summit 
Records, Koch Records and Koch Jazz, Moma Records, 
Seabreeze Records, Capstone, Centaur Records, 
NACUSA (National Association of Composers USA), 
Yamaha Artists Series, NARM (National Association of 
Recording Merchandisers). His work with Composer Dave 
Gluck was also used as part of the Macmillan/McGraw-Hill 
Florida Music Education Project Spotlight on Florida.

In 2011, two of Brantley’s undergraduate students received 
Fulbright Awards to study abroad. Many of his students 
have gone on to successful careers in the fields of Music. 
While teaching at USF, Brantley performs and records 
regularly with the USF Faculty Brass Quintet, the USF 
Faculty Chamber Players, the USF Jazz Faculty Ensemble, 
the Jack Wilkins Jazz Group, and Chuck Owen’s jazz 
orchestra Jazz Surge.

Tom Brantley holds degrees in trombone performance/jazz 
studies from the University of Southern Mississippi and the 
University of North Texas. While an undergraduate, he 
studied with Christian Lindberg at the Umeå Music Festival 
in Sweden, and performed an eight-week opera orchestra 
engagement in Graz, Austria. While a graduate student, 
he recorded five CDs with the Grammy-nominated One 
O’Clock Lab Band. Brantley held the lead and jazz chairs 
with the One O’Clock and performed throughout Portugal 
on tour with the band.sa
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