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Foreword
This collection was originally assembled as a quick-

step sized book that contained sixteen of Sousa’s marches 
first published by Carl Fischer between 1886 and 1894. 
Original “plates” and the piano scores from the premiere 
publications were used. Although very popular in the 
middle to late twentieth century in its original format, 
these small books eventually fell out of favor and went out 
of print. Carl Fischer re-released this collection in 2003 
(JB1) using the original engraving, enlarging the smaller 
parts to fit on a 9x12 oblong format. The result was 
authentic to the original publications, but not an effective 
solution as the original engravings were crowded and 
hard to read, especially by modern standards. Therefore, 
we endeavored to take on the project of re-engraving these 
timeless marches and this new edition is the result.

Once again the first editions served as the basis. It was 
our goal not to change any of Sousa’s musical intents, but to 
present these marches as close to his originals as possible. 
It was also not our intent to interpret these marches in any 
way, meaning: not to add or change articulations, change 
instrumentations, rescore parts, etc., as is done so often 
with modern editions of Sousa. This was very important 
to the integrity of these gems of the band repertoire, and I 
chose not to impose my interpretative will on these pieces 
by adding superfluous markings that Sousa himself did 
not use. 

However, what we did do was to clarify and to make 
decisions that would unify the marches. Since full scores 
were not produced at the time of their original publications, 
the parts were usually copied one at a time, and often by the 
composer. This led to inconsistencies in dynamics, hairpin 
placements, and especially articulations. For example, some 
parts might have a marcato (^) while others had an accent 
(>). We took the time during the process of re-engraving 
these marches to unify the markings with the best musical 
judgments possible. The only other clarification made 
was to separate the crash cymbal part from the bass drum 
part. In Sousa’s band, the bass drummer would also play 
the crash cymbals by having one of the cymbals mounted 
on the shell of the bass drum. Since this is no longer the 
practice for a large majority of the bands, a separate crash-
cymbal part was created. For the most part, Sousa indicated 
instances in which he wanted only cymbals and not bass 
drum, but did not clearly indicate when he wanted the two 
together—since it was generally a common practice for 
them to play the same part.

It is our sincere hope that we have provided a quality 
new version of these wonderful and important marches 
in the band repertoire that will help these pieces to be 
performed by band musicians for the next 100+ years.

—Larry Clark
Editor-in-Chief
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