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On Reading V. Shukshyn Miracle Play—Choral Symphony

1. Soul Rejoicing

B y  VA l e Ry  G AV R i l i n

S(S)AT(T)B(B) Voices with Three Percussionists
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Translation 
by Elena Sharkova

Our souls are merry! 
Hear the good news —
Lady Luck is riding with us!

Our hands gripping the reins hard;
Hear the good news — 
Lady Luck is riding with us! 

We ride hard today and our spirits are high!
We know the good news — Lady Luck is with us.
Oh, heavens, her eyes are so lovely!

We’ll weep bitterly, but our souls are merry.
The tears will fall, but our souls are merry. 
We know the good news — Lady Luck is with us!

Our fast horses were gifts; our tears are salty.
Our souls are scorched; our hands are calloused.
Good news — Lady luck is riding with us!
Oh, heavens, her eyes are so lovely!

Tok, tok, tokom,
These pirogi are so juicy — 
With onion and pepper and a dog’s heart.
Lady Luck is with us, and yet my heart is pounding,
And my body trembles.

The sky is black with stormy clouds,
And black is the cross on my chest.
The thunder is coming down from above, 
But our souls are merry!
We hear the good news — Lady Luck is with us!

Soul Rejoicing

Soul Rejoicing opens with the stormy image of a band of horsemen riding fiercely in the dark-
ness of a moonless night. Thus, with the sounds of pounding hooves and riders’ shouts, begins 
Perezvony (Chimes), Valery Gavrilin’s monumental multi-movement composition subtitled 
“On Reading V. Shukshyn Miracle Play—Choral Symphony.” Emotionally charged and rhyth-
mically driven from the start, this movement continues to build with excitement and tension 
through Gavrilin’s brilliant use of choral texture, dynamics, and extended melodic lines. The 
text, written in the style of Russian folklore by the composer himself, doesn’t tell a story per se, 
rather it provides textual colors and strong images through many tongue-twisting, onomato-
poeic word combinations such as “tuchi letuchie” (oppressive clouds), “slyozy solenye” (salty 
tears), “dushi palyonye” (scorched souls), etc. 

In order to achieve the overall character of the piece in performance, it is important to accentu-
ate the driving forces which make this movement so unique: maintain a steady, fast tempo and 
articulate crisp, clear consonants and consonant clusters.      
         

—Elena Sharkova

The Russian text is rendered phonetically using the RussicaTM Transliteration System.
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(for an mp3 guide of pronunciation to Soul Rejoicing, please visit 
www.carlfischer.com/Fischer/downloads.html) 

About Valery Gavrilin

Valery Alexandrovich Gavrilin (1939-1999) is considered one of the most important Russian 
composers of the twentieth century. Versatile in a variety of genres, he wrote over 150 com-
positions including choral works (a cappella as well as those with chamber and symphonic 
accompaniment), songs for solo voice, music for theater and ballet, three full operas, and 
over 50 movie and television scores. Born in the town of Vologda, north of Leningrad, 
Gavrilin lost his father during the siege of the city in 1942.  Soon after the war, his mother 
was sent to one of Stalin’s concentration camps. 

Valery’s musical talents were discovered and nurtured from an early age; at fourteen he 
entered the Leningrad State Conservatory preparatory department as a clarinet student. 
Gavrilin graduated from the Conservatory in 1964 with advanced degrees in composition 
and musicology.  Shortly after graduation he published his first work Russian Notebook with 
which he made a strong mark as a new and unique voice of Russian music.

Gavrilin’s music is deeply rooted in Russian folklore. Throughout his life the composer was 
greatly inspired by the writings of his contemporaries Vassily Belov, Victor Astafiev and 
Vassily Shukshyn, who wrote compassionately and honestly about the beauty, spiritual gen-
erosity, and hardships of the people in Russia’s glubinka, rural regions far from the bustling 
cities such as Leningrad and Moscow.  Described as neo-romantic, Gavrilin’s compositional 
style is simple, melodious and sincere. Through sounds, rhythms, harmonies, orchestration 
and poetry, Gavrilin aspires to reach out to both sophisticated audiences and simple folk 
alike to communicate his earnest search for the good in every person and, essentially, in life.

Gavrilin composed Chimes in 1981-1982, although later he admitted that it took him over 
seven years from the work’s conception to its completion. Subtitled Miracle Play—Choral 
Symphony, this multi-movement choral fresco is scored for large mixed chorus, soloists, 
narrator, solo oboe and percussion. In the sixteen movements of Chimes, Gavrilin features 
traditional genres of Russian folklore such as chastushki (short rhymes of comical or ironic 
nature), wedding songs, nursery rhymes, bylina (epic narrative) and ancient pagan spells. 
A special place in the soundscape of the piece is given to the imitation of church bells. The 
Russian title Perezvony (ringing of church bells) makes a disguised reference to the profound 
and emotionally charged role that the sound of church bells plays in a person’s life. These 
images and sounds had been captured by Russian composers before Gavrilin as well: Sergei 
Rachmaninoff ’s All-Night Vigil, op. 37 as well as his choral-symphonic masterpiece The Bells 
being the greatest examples.  

“In this piece,” Gavrilin commented, “I intended to follow the spiritual path of a nation 
through a single man’s lot: from birth, through childhood, youth and maturity, to the end; a 
journey of enlightenment and spirituality.” Throughout the piece one finds the image of an 
endless road - as a river of life - travelled by generation to generation.

Originally written as a semi-staged composition involving acting and movement, the work 
can also be successfully performed without either. However, in order to bring “sparkle and 
life” to the performance as Gavrilin intended, it is highly recommended that the singers 
interact amongst themselves, adding some simple “choral-ography,” especially in humorous 
numbers such as “Ti-Ri-Ri” and “Nonsense.”
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(On Reading V. Shukshyn 
Miracle Play—Choral Symphony)

Copyright © Compozitor-Sankt Petersburg, 2002
This edition Copyright © 2013 Compozitor-Sankt Petersburg

International Copyright Secured.
All rights reserved including performing rights.

Used with permission.
Transliteration Copyright © 2013 by Carl Fischer, LLC
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Elena Sharkova was born and raised in St. Petersburg, Russia. She 
earned an undergraduate degree in piano and music education, and a 
graduate degree in conducting from St. Petersburg Rimski-Korsakov State 
Conservatoire. Since her arrival to the US in 1993, she has held faculty 
positions at Western Michigan University and served as the Director of 
Choral Activities at San Jose State University. 

A highly sought-after clinician, guest conductor and adjudicator, Elena 
has worked with professional, community, university, and youth choirs in 
17 countries. At home in San Jose, CA, she is the Artistic Director of the 
300-voice Cantabile Youth Singers of Silicon Valley and Symphony Silicon 
Valley Chorale.

As a passionate advocate for Russian and Slavic music, Elena has lectured 
extensively on the repertoire and its performance practices, and has con-
ducted several US premiers of Russian contemporary compositions. She is 
thrilled to begin her collaboration with Carl Fischer Music as an editor and to 
bring new music to the choral community. 

Carl Fischer has a proud heritage of publishing excellent choral music 
designed to accommodate the abilities, tastes and needs of school, 
professional and church choirs everywhere. Our music has inspired, 
educated and thrilled singers and audiences for over 140 years. 

Writers for Carl Fischer are among the most outstanding and respected in 
their field. The styles, texts, subjects and musical elements of each piece 
have been carefully considered. The music is written, arranged and edited 
to provide a wide range of styles for a wide range of performance needs. 
The standard of musical excellence we present in each choral work is 
designed to meet the challenges faced by teachers and conductors all over 
the world who wish to offer quality repertoire to their ensembles. 
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