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HaMelekh is a setting of two chapters from Heichalos Rabasi, an ancient Jewish mystical text almost two thousand years old, that
gives instructions on navigating the different spaces that an initiate uses to reach GÐd's presence. Each "space" is a different
"room" (heychal). The Þrst movement set by the composer, "Oso Odom,", expresses both the fear and trembling of entering the
Þnal room.  The cantorial style of this Þrst movement is drawn from the Eastern European style.  The second, "HaMelekh," portrays
the effusive joy that comes from standing in the presence of GÐd.  This second movement is based on motives from Western
European nusach (Jewish chant), but has a distinctly modern character.  Mr. Leshnoff worked closely with Hazzan Matthew Klein
to capture the cantorial style for these two movements, weaving them both together with his signature harmonic palate and
21st-century neo-romantic lyricism.  This work was commissioned by the John Leopold and Martha Dellheim Endowment Fund at
the Jewish Theological Seminary and by Hazzan Matthew Klein.

Text:

Movement 1: Vehoyo —s— odom
Vehoyo —s— odom zŽa umizdazŽa umart’a umisbahŽl ven’vhal um’s'alŽf venofŽl la'akhorov.
Ve'—mr’m al t’ro bŽn zera ohuv hikanŽs ur'Žh melekh bey—fy—
Ve'Žn otoh n’shkhos ve'Žn otoh n’srof.

Movement 2: Melekh
Melekh...
...ad’r ...borukh ...god—l ...da'as ...hodur ...voŽd ...z—khŽr ...khai ...t—v ...yoshor ...kab’r ...lŽv ...mŽv’n ...noe ...s—d ...oluv ...peŽr
...tsadik ...kod—sh ...kor—v ...k’lus ...r’no ...rakhum ...rakh ...sh—mŽa' ...sha'anon ...t—'ar ...tom ...t—mŽkh borukh hu.

Translation (from Heichalos Rabasi, Chapter 24):
translation by Jonathan Leshnoff

Section 3
And the man sweats, and shakes and is frightened, confused and terriÞed and faints... And the ministering angels say to him,
"Don't fear, son of the most beloved [Abraham], enter and you will see the King in his splendor.  And you will not be destroyed nor

Section 4
[   ] Mighty King! [   ] Giving King! [  ] Great King! [   ] All-Knowing King! [   ] Splendid King! [  ] Eternal King!
[  ] All-Remembering King! [  ] Living King! [   ] King who desires only good! [ ] Upright King! [   ] Mighty King! [    ] Wise King!
[    ] Understanding King! [  ] Wonderful King! [   ] Knower of all Secrets are You, King! [   ] Humble King! [   ] GloriÞed King!
[   ] Righteous King! [   ] Holy King! [   ] King, close at hand! [   ] Praised King! [   ] Merciful King! [   ] Compassionate King!
[   ] King who listens! [   ] King, slow to anger! [   ] Patient King! [   ] Formless King! [   ] Perfect King! [   ] Supporter of the
universe, may He be praised.
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