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minor keys. 

AdvAnced clArinet StudieS: tHe Art OF cHunKinG

The Art of Chunking. While this book may 
be studied and practiced in the traditional manner, the optimum results are obtained by 

What is Chunking?

sip breath

through the 
Advanced Chunking Techniques on 

Unauthorized copying, arranging, adapting, recording, or digital storage or 
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sa
m

ple



414-41216

3

cHunKinG prActice OFFerS mAny beneFitS tO tHe clArinetiSt:
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lesson and praCtiCe CUrriCUlUm

daily Warm-Up: Daily Warm-Up

lessons: The Art of Chunking

Clarinet alignment:

postUre:  It is advisable to practice both sitting and standing. In 

your head to meet the clarinet. The head should balance easily and 
(see photo on right)

degrees is a good starting point. 

www.espressomedia.nl 
www.violinistbalance.nl

Balance the head on the spine.
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artiCUlation:

problems can be solved by using less tongue, putting the entire tongue in a higher position, and keeping the rest 

Rotate through the following articulations in your chunking practice of the scale and pattern 
exercises at the beginning of each lesson:

PHrasing gestUres:

sip breath

ictussa
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THE ART OF PLAYING PRELUDES AND CADENZAS

A prelude is a spontaneous and improvised musical form originating in the 18th century. Performing preludes 
provided the player with the opportunity to warm-up both himself and his instrument by playing scales, thirds, 
and arpeggios in a key, often with modulations and added embellishments. While preludes were not previously 
written down, in 1719, Jacques Hotteterre-le-Romain published L’Art de Preluder as a tutorial for his students 
to learn to improvise preludes. Preluding continued to be popular well into the 19th century. Other improvised 
forms include caprices and cadenzas.

Ideas for Interpreting Preludes and Cadenzas:

There is no right or wrong way to play a prelude or cadenza. The purpose is to make artist ic choices and 
communicate your ideas with the audience. The preludes and cadenzas in this book are written without a time 
signature. Learning to play in unmeasured time benefits your phrasing skills when playing with a time 
signature. The following suggestions, while generalized and simplified, can provide a foundation on which you 
may build more complex phrasing strategies. The immediate goal is to play “A” way as you strive to find 
“THE” way.

1. Is there a tempo marking? If there is a tempo marking, this will give you a clue to the style and character of 
the prelude. If there is no tempo marking, you may decide the tempo. Look up any unfamiliar words in a music 
dictionary or on the internet.

2. Preludes should be played a piacere (at your pleasure). Notice there is no time signature, so you may 
organize the material as you desire. 

3. Check the key signature. Review scales, thirds, and arpeggios in the tonic (I) and dominant (V) keys as these 
are most frequently used in preludes and cadenzas. Preludes in major keys are more joyous than ones in minor 
keys. 

4. As you are learning the notes, use the process of chunking. Practice chunks of notes that are beamed together. 
In music notation, a beam is a line that connects the stems of notes to indicate rhythmic value (8th-notes, 16th-
notes, 32nd-notes, etc.). Chunk each pattern in a sequential passage separately. Chunk notes together that 
present a technical fingering or slurring challenge. Remember, while most chunks will be about one-inch in 
span of notes, chunking by smaller and larger groups can be beneficial in later stages of practice. 

5. Notice the placement of notes with fermatas. Notes with a fermata indicate the end of a thought much like 
punctuation does in grammar. Decide upon a hierarchy of the fermatas. Some fermatas will be on whole notes, 
others on quarter notes. If there are five fermatas in the prelude, number their importance from one to five. You 
may choose the length of time you wait between the fermata and the next entrance. Silence between phrases 
adds to the conversational effect of the prelude.

6. Generally, preludes are notated with the quarter-note being rhythmically constant. 

7. Notes of shorter value lead to longer notes. Usually these notes should be played softer than the note they 
lead to. 

8. Decay or diminuendo to the dot or tie. Notes played after a dot or tie should be played softer. If you take a 
breath after a dotted or tied note, enter softly. This will add nuance to your performance. 

9. If many notes are beamed together, count back from the final beamed note by 4s to know on which part of the 
beat to begin the run. Some runs work best if grouped by 3s. If grouping by an uneven group of notes, start with 
the smallest number of notes first (for an 11-note run, you might group by 2+3+3+3). Once again, it is your 
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