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1. To Irving Berlin (p. 5)

“I ... refer to him as just about songwriter number one, at least in our era, and look back on many
a page written for him, but the fact is we never spent a great deal of time together. In the first
place, he was his own publisher, and when he neededme he had to come to my publisher and
ask for me. That must have been a little distasteful to him, although no evidence of that was ever
visible ... If any youngster is ambitious as a songwriter a long look at Irving Berlin should be a
required study.”

— Robert Russell Bennett, 7%e Broadway Sound, George J. Ferencz, ed., p. 240.

2. To Jerome Kern (p. 9)

“Working on Kern’s music was a joy, compared with working on the usual successful theater
music. He was rather better schooled than the majority and was very sensitive to harmony and
orchestral color. In a medium where too much originality condemns a writer to posthumous
success, his melodies were never likely to'be completely obvious. There was a touch of aristocracy
in his self-assurance, a feeling of proceeding with dignity no matter how trivial or nonsensical the
message was. When you do my work, where twenty seconds of music can take an hour or two (or
more) to put on paper, you say, ‘Thank God for the Jerome Kerns!”— if indeed there ever can be
more than one.”

— Robert Russell Bennett, The Broadway Sound, George J. Ferencz, ed., p. 254.

3. To Richard Rodgers (p. 15)

“Dick [Rodgers] refused to surrender [to cancer| for almost twenty-five years, and...turned out
some of his most successful songs during that time.

“... I once spoke with [Rodgers’] and Oscar Hammerstein’s secretary, Lillian Left, who was
with them for many years. She had been with [Rodgers] or near him in every kind of crisis, but
she simply didn’t know him. She said, ‘I’ve seen him cry, I’'ve seen him happy, worried, angry,
thrilled even. But never once did I know what was going on inside. With the other [Hammerstein)|
I always felt I could help him think if he needed me, but not with Rodgers.

... 1t supported my conviction that Richard Rodgers took great satisfaction in hiding all the
warmth and tenderness he ever had in order to come out with it in song and surprise us all. By his
own estimate that was he.”

— Robert Russell Bennett, 7he Broadway Sound, George J. Ferencz, ed., p. 251-252.

4. To Vincent Youmans (p. 19)

“[He] was a champion whistler through his teeth. I don’t suppose he ever won any cups at it, but
he deserved something. When you think how many beautiful tunes came into the world through
Vincent Youmans’ teeth you feel your musical education enriched. The whole idea appeals to me
somewhat because it was partly for me that he did it. Whistling the tune left the fingers of his
right hand free to fish for harmonies and added notes to use in the orchestration. No one would
call his harmony experimental but it was personal, and he was very particular about what went
on under the melody.”

— Robert Russell Bennett, The Broadway Sound, George J. Ferencz, ed., p. 243.



5. To Cole Porter (p. 25)

“When one adds up the hundreds of hours I've spent with Cole Porter’s music it’s hard to realize
how little I knew him. We had not one quarrel I remember; I was in his house in the Rue Monsieur
in Paris as we prepared a show for London, spent time with him in one of his two large suites at
the Waldorfin New York, and was with him at countless rehearsals of the many shows he did, but
when he died I still had to confess that I didn’t know him very well.

“... His fine musical education, the fact that we both enjoyed France and the French language,
and the fact that we both had a stake in the success and quality of his music, should have brought
us together socially, but we lived on different planets. No antipathy, but also no.common ground.”
— Robert Russell Bennett, The Broadway Sound, George J. Ferencz, ed., p. 243.

6. To Noel Coward (p. 27)

“Noel Coward was such a remarkable talent that you found yourself looking at him and trying
to see where he kept his many selves. He not only created things, he could interpret and perform
them with utter brilliance. He could be old or young, a woman or a man, a child, a youth,
a servant, or a master. With all this, as much music and poetry in him as any of the great
songwriters start with.”

— Robert Russell Bennett, The Broadway Sound, George J. Ferencz, ed., p. 238.

7. To George Gershwin (p. 31)

“Many of [Gershwin’s] friends referred to him laughingly as naive. Without being an old stick-in-
the-mud reminding them that they have the word in the wrong gender, let’s clean this up a bit. If
they mean “naive” as an antonym of “sophisticated”, it won’tdo. He had his own special brand of
sophistication, but he was so amazed at the music that came out of his piano that the little social
graces seemed unimportant and even an insincerity to him. He was his own great problem and
his own great fulfillment.”

— Robert Russell Bennett, 7he Broadway Sound, George J. Ferencz, ed., p. 116.

George Gershwin

To get a colorful picture of Bennett and a witty and amusing recounting of the music scene during the first three quarters
of the twentieth century, read his The Broadway Sound (edited and annotated by George J. Ferencz. Rochester, NY:
University of Rochester Press, 2001, ©1999).

Robert Russell Bennett (1894-1981) led — for some seven decades — an active professional life, both as orchestrator
of others’ music and as composer of a long list of concert works. He is reputed to have orchestrated all or part of some 300
Broadway and London productions between 1920 and 1976, and turned out hundreds of other published arrangements
during his lifetime...

Spending the duration of his professional career almost entirely in New York City, Bennett made his acquaintance with
those on both ‘sides’ of the music business: [ Jerome| Kern and [George] Gershwin on one hand, and [Sergei] Rachmaninoff,
[Leopold] Stokowski, and [Fritz] Reiner on the other. The great majority of his pieces were given New York premieres in the
hands of prominent conductors, orchestras, and soloists.

Bennett made it clear to Kern and other songwriters that his personal preferences in music lay with the classics; though he
was viewed as something of a ‘snob’ by his Broadway associates for this reason, he saw the popular music industry as merely
a money-making venture, with popular songs just another commercial commodity. This did not prevent him, however,
from establishing a reputation for tastefulness, creativity, and restraint in his commercial scoring; for several decades he was
acknowledged as the leading practitioner in his field. — George J. Ferencz. Robert Russell Bennett, a Bio-Bibliography.
Greenwood Press, 1990. p. ix.
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1. To Irving Berlin...
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2. To Jerome Kern...
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3. To Richard Rodgers...

Nocturne, moderato
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. To Vincent Youmans...
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5. To Cole Porter...

Moderato
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6. To Noel Coward...
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7. To George Gershwin...

Vigoroso

=]
7)
=]
S
(=)
2
Y-S AN >
X am
[
] =
= .S
[ >

Y]

)

it
I

494-03120



o ] TTe| % |
i ™ ol I i
sl ] Nk s
W] i ﬁ
L ]
il i AL
i A A
L 1 -
Nt T 1 il -
" o |#
o g Q A
il oL Sl —
“
A
ol i 4
N
N
m e R I
sl il “
o« ! A
oL ] “
L L o (N —
bl N wl I “
o il Nt I 2
ol I
ol Il U I O
T Il o i “TeTY
o o o |
wH | i
[Yanq, | 18NS d ﬁlll I
o« i
st i ol ]
e &
ol uh o i
- i
Wl
i m .l
Y= 2\ o«
= NE len o NG
14 yi 14 ya
— < — < oS
a = R = &£

494-03120



