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Vincent Persichetti

Commissioned by Edwin Franko Goldman for the American Bandmasters Association
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Persichetti Biography
Vincent Persichetti was born in Philadelphia in 1915 
and died in 1987. His early musical training began in 
Combs College of Music, and later he graduated from the 
Curtis Institute of Music, where he studied under Fritz 
Reiner. He was awarded scholarships at the Philadelphia 

Conservatory of Music, where he received his degrees of 
Master and Doctor of Music. Subsequently, he studied 
under Roy Harris at Colorado College. His compositions 
have been performed in many of our large cities, includ-
ing Philadelphia, Rochester, New York, Washington, D.C., 
and Colorado Springs.

Program Notes
Persichetti was the head of the composition depart-
ment of the Juilliard School of Music. His works, which 
include compositions in all forms, have established him 
as one of the most interesting and important of present-
day American composers. He composed a number of 
works for band. Pageant, commissioned by the American 
Bandmasters Association, was completed in January 1953, 
and was his third band work. It opens in a slow tempo with 
a motive in the horn that is used throughout both sections 
of the piece. The slow chordal section is succeeded by a 

lively “parade” section introduced by the snare drum.  In 
the final portion of the work the principal subjects are 
developed simultaneously to a lively climax. 

The first performance of this work took place on March 
7, 1953 at the American Bandmasters Association 
Convention in Miami, Florida. It was performed by the 
University of Miami Band with the composer conducting. 
The New York premiere took place on June 19, 1953 with 
the Goldman Band playing and the composer conducting. 

Editor’s Notes
Vincent Persichetti’s Pageant has endured as a cornerstone 
in the concert-band literature since its composition in 
1953. The original edition was a handwritten manuscript 
combined with engraved parts. The score was mostly free 
of errors though some ambiguities persisted, and the parts 
contained occasional errors. This new edition strives to 
correct some of these errors and modernizes the notation 
to be more in line with modern band practices.

In general, articulations and dynamics were made more 
consistent where applicable. The entire rehearsal mark 
schema was replaced; the original edition contained 
rehearsal marks every ten measures, a fad of mid-century 
band editions that has since fallen out of favor. These 
are now replaced with more conventional placement of 
rehearsal marks at major sections of the piece. The score 
order was also revised to bring the Euphonium below the 

Trombones, and place the Trombones in their more usual 
1 and 2 / 3 configurations; additionally the Clarinet 2 and 
3 parts have been combined. The percussion parts were 
rewritten to place the snare and bass drums on the same 
part as is band tradition. Most of the suspended cymbal 
whole notes were rewritten as l.v. half notes where appro-
priate. All old-fashioned trill notation for rolls has been 
replaced with the more modern tremolo notation.

One error of note in the original score: in m. 88 the Alto 
Saxophone 2 part suddenly disappears due to a copyist 
error, and this error was carried over to the parts. This has 
been corrected by applying the same doubling that occurs 
in m. 84, where the Alto Clarinet part doubles the Alto 
Saxophone 2 part.

I hope this edition will allow you the best experience pos-
sible in performance, and allow this work to continue to 
inspire band musicians for decades to come.

—Justin Tokke, 2018
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