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Notes

The Christmas hymn "Lo How a Rose E'er Blooming" ("Es ist ein Ros
entsprungen") is one of Germany's most beloved carols. The familiar melody of
this hymn was first published in the late 1500s. Then, in 1609 Michael Praetorius,
a German composer, added harmonies to the melody and published it. To this day,
his lovely harmonization remains the most well-known and commonly-performed
version of the hymn and is an important part of choral music history.

While the original author of the text is unknown, the words can be traced back to a
manuscript from a German monastery in the 1400s. The rose in the text symbolizes
Mary, the mother of Jesus. The text also incorporates imagery from the Bible
(Isaiah 11:1) that describes how "There shall come forth a shoot from the stump of
Jesse". In other words, the Biblical writer, Isaiah, foretold that the Messiah to come
would be a descendant of Jesse.

The English translation of the text used in this version generally lines up with
the meaning of the original German text. However, the last line "Welches uns
selig macht" translates more accurately to "which makes us glad" (rather than the
rhyming "when half spent was the night")

The harmonies used in this two (opt three part) version of the hymn are similar
to the harmonies used by Praetorius in his lovely SATB work. In this setting, the
optional piano part adds some of the harmony notes included in the composer's
original version. However, like much choral music of that time period, this piece
was originally composed to be sung a cappella (without accompaniment). Singing
this piece in a large, resonant space may help provide an idea of how it might have
sounded when performed in large, echoing cathedrals, just as it has been performed
many times over the past several hundred years.

As is often the case with music from the Renaissance period, the rise and fall of
the notes can help shape your phrases. Increase your dynamic intensity as you
approach the highest notes of the phrase, then sing softer on the lower notes in each
phrase. As you perform this piece, strive for a supported choral sound, very legato
(connected) singing, and remember the many singers throughout history who have
enjoyed the timeless beauty of this enduring Christmas hymn.

About the Arranger

Laura Farnell is a choral composer, clinician, accompanist and adjudicator. A
summa cum laude graduate of Baylor University, Laura taught Texas public school
choral music for ten years at the elementary and middle school levels. She was
honored by her school with Teacher of the Year awards two times and was awarded
an Excellence in Education Award as her district’s outstanding junior high teacher
of the year. Laura presently serves as an invited clinician for district, region, and
state honor choirs across the country. She also presents choral workshops at both
the district and state level. A prolific composer, she is represented by several music
publishers with more than sixty compositions in publication.
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Omit measures of rests when performing a cappella.
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** When performing SSA, altos should sing the cued notes at divisi in mm. 22-23, 26-27, and 32.
Upper note may be omitted since it duplicates the opt. S2 part in these places.
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Ending for choirs performing accompanied or SSA a cappella.
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**% Choirs performing a cappella should add a fermata to the final whole note.
Optional alternate ending for choirs performing SA a cappella.
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Bril.ee Music

BriLee Music, founded by the late Brian Busch in 1997, is the leader in publishing choral
music written specifically for the developing middle school and junior high singer.

With writing guidelines carefully developed by Brian, teachers who buy from the BriLee
catalog know they will always find the following in music written by BriLee composers:

Range appropriate — specifically for the adolescent changing voice
Moderate in length

Interesting, appealing and varied texts

Accessible accompaniments

Writers for BriLee are among the most outstanding and respected in their field. The music
is written, arranged and edited to meet a wide range of performance needs. The standard of
musical excellence we present in each choral work is designed to meet the challenges faced
by teachers and conductors all over the world who wish to offer quality, accessible repertoire

to their ensembles.
BrilLee Music

Part-by-Part

A —

MP3 rehearsal and accompaniments
Go to: www .BrilLeeMusic.com

Part-by-Part resources were created to allow you, the busy choral director, more time to do
the things you need to do to be successful in rehearsal and performance.

Download the following resources and use them to help you TEACH your singers.

» Part-dominant recordings allow your singers to sing
along with their part while hearing the other voices
in the background.

» Full chorus recordings allow your singers to see and
hear the music at the same time for greater insight.

» Professional accompaniments can be used for
rehearsal or performance.
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