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Performance Notes

The Noble Duke of York, sometimes referred to as The Grand Old Duke of York,
is a traditional English rhyme. I’ve sung it ever since I was a kid and taught it to
my daughters when they were young. Over and over, we sang about the Duke
marching his ten thousand men up and down the hill. We never questioned how
tedious and repetitive all that marching must have been...until we did. What if
those ten thousand men had other plans? What if they had dreams of their own?
What if they didn’t want to march up and down that hill anymore?!

This arrangement reimagines the whole scene as a story about those ten thousand
men who one day decide to lay down their muskets, pick up musical instruments,
and form a jazz band!

Fun is the key to this arrangement. All along the way there are moments to really
lean into the melodrama:

Measures 15-20: The marchers are clearly exhausted and done with all that up-and-
down. As you depict this exhaustion, take care to not let the pitch sag.

Measures 23-26: (and similar places): The tenors are the “trumpets,” and the basses
are the, well, “string basses.” Aside from imitating the sounds of these instruments,
feel free to add some simple motions to pantomime blowing a trumpet or plucking
an upright bass.

Measures 43-49: Poor Duke. He has feelings too. Who knew? Definitely embrace
the melancholy but remember — it’ll play better if the pitch and rhythm are true.

Measures 55-End: The Duke scats a drum solo. Feel free to pantomime playing
drums as you do. And when the rest of the singers join in with their instrument
sounds, the whole band is swingin’, the Duke included.

That’s right, it’s a redemption story...a really goofy redemption story!

About the Composer

Mark Burrows is a writer, composer and clinician whose works are published by
many major houses. His choral pieces, musicals and music education resources
top numerous best-seller lists.

Known to little listeners as “Mister Mark,” he tours the nation performing concerts
for children and families. His award-winning music can be heard on Sirius XM
Radio. One song, Amazon Rock, was recorded by Nick Records for a Dora the
Explorer album.

Mark received his undergraduate degree in music education from Southern
Methodist University, and his graduate degree in conducting from Texas Christian
University. He lives in Fort Worth, Texas.
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Bril.ee Music

BriLee Music, founded by the late Brian Busch in 1997, is the leader in publishing choral
music written specifically for the developing middle school and junior high singer.

With writing guidelines carefully developed by Brian, teachers who buy from the BriLee
catalog know they will always find the following in music written by BriLee composers:

Range appropriate — specifically for the adolescent changing voice

Moderate in length

Interesting, appealing and varied texts

Accessible accompaniments

Writers for BriLee are among the most outstanding and respected in their field. The music
is written, arranged and edited to meet a wide range of performance needs. The standard of
musical excellence we present in each choral work is designed to meet the challenges faced
by teachers and conductors all over the world who wish to offer quality, accessible repertoire

Bril.ee Music
Part-by-Part

to their ensembles.

A —

MP3 rehearsal and accompaniments
Go to: www .BrilLeeMusic.com

Part-by-Part resources were created to allow you, the busy choral director, more time to do
the things you need to do to be successful in rehearsal and performance.

Download the following resources and use them to help you TEACH your singers.

» Part-dominant recordings allow your singers to sing
along with their part while hearing the other voices

in the background.

» Full chorus recordings allow your singers to see and
hear the music at the same time for greater insight.

» Professional accompaniments can be used for

rehearsal or performance.

Bril.ee Music
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