
Ranges:

Language: English
Use: General/Festival
Time: Approx. 2:07
*Difficulty: Moderate

Br
iL

ee
 M

us
ic

th
e 

Vo
ic

e 
of

 C
ho

ra
l M

us
ic

BL1286	 A ROAD SONG	 *M/SATB

A ROAD SONG

 SATB Voices with Piano

 
 Mark A. Henry

For Accompaniment and Rehearsal Audio
Go to: BriLeeMusic.com/BL1286
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Performance Notes

A Road Song is written as an intermediate SATB song with each voice having an 
important part in a comfortable range for developing singers. The original poem, 
written by Madison Julius Cawein (1865-1914), tells of someone on a difficult 
journey, and the nature that surrounds them encouraging the traveler to push on 
through difficult struggles and reach their destination. The contemplative verses 
present opportunities for different duet pairings between the voices which grow 
into the uplifting chorus, singing happily, "Come on!"

About the Composer

Mark Henry is a pianist, organist, and composer currently residing in central 
Texas where he accompanies middle and high school choir programs in the Round 
Rock and Killeen ISDs. Originally from Lake Charles, LA, he has performed as 
accompanist with the McNeese State University choirs and the Louisiana Choral 
Foundation Masterworks Chorale under the direction of Dr. Darryl Jones. A 
music composition major at Centenary College of Louisiana, Mark has written 
arrangements and original works for vocal and instrumental soloists as well as the 
church choirs he played for as organist.
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 With a gentle lilt q = 140

for SATB Voices with Piano

A Road Song
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For Cindy, my mother
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BriLee Music, founded by the late Brian Busch in 1997, is the leader in publishing choral 
music written specifically for the developing middle school and junior high singer.  
With writing guidelines carefully developed by Brian, teachers who buy from the BriLee 
catalog know they will always find the following in music written by BriLee composers: 

Range appropriate – specifically for the adolescent changing voice 
Moderate in length 
Interesting, appealing and varied texts 
Accessible accompaniments

Writers for BriLee are among the most outstanding and respected in their field. The music 
is written, arranged and edited to meet a wide range of performance needs.  The standard of 
musical excellence we present in each choral work is designed to meet the challenges faced 
by teachers and conductors all over the world who wish to offer quality, accessible repertoire 
to their ensembles. 

Part-by-Part resources were created to allow you, the busy choral director, more time to do 
the things you need to do to be successful in rehearsal and performance. 

Download the following resources and use them to help you TEACH your singers.

• Part-dominant	recordings	allow	your	singers	to	sing
along with their part while hearing the other voices
in the background.

• Full	chorus	recordings	allow	your	singers	to	see	and
hear the music at the same time for greater insight.

• Professional	accompaniments	can	be	used	for
rehearsal or performance.

MP3 rehearsal and accompaniments 
Go to: www.BriLeeMusic.com
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